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TRAPEZE ASA

NISS TEIMS A SAMPLE OF WIAT
I? CAN ACOOMPLISH,

ber head and laughed like a
sohoolgirl, revealing by the act two rows
of perfectly even, strong, white teeth.

*Why should I be nervous?” she asked
i turn.

“Bocause,” It was suggested, *your work
s both difficult and dangerous and if you
happen to be not quite well surely it must
be a tremendous strain on the nervous
. -

pover been ill one day in my life; naver,*
was the rejainder given with an emphasis
which deepened the pink of a vomplexion
oaloulated to make most women break
the Commandment against covetousness—
a complexion without blemish, which fairly
glows at times and which, like everything
else about the owner, suggests perfect
health.

Physical oculture faddists nfight easily
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examplo
oan do for the body abe Is worthy of their
attention.

Miss Albertina is almosd 8 feet 8 inches
tall, §s large of ltmb and weighs about
When one grasps her rounded
the fingerw to sink {nto
only to find flesh and mus~

There wua another jolly laugh at the
question, and then came this confession:

*I can sleep through any kind of nolse,
and I never wake up 1rom the time kgo to
bed till I get up in the morning.

HRALTH RESORT |

'But.l am always quite well. I have '

‘.

ten*
The next ques t "How do you ke
Amerioat* mngmsmdunoodnm
without the interpreter’s help. Bhe was
owidently it

*] Hke New York very much,”
rightly. *T was loagin, he a4,

® wore performing in Paris at she
tme under ocontract, but paps arranged
with the manager for a later date and we
got off. The, audiences at the Colonial
pleased me jmmensely, they applanded
oo.muob "—this with a naive amile.
Whether I ahall like the Hippodrome as
well I don’t know, it is such a big plaoce.
“Yes, I like America, what I have seen of
it at least, but I have found out that artists
work barder over here than in Europe,®
and Miss Telms nodded her head sagely.
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MISS TREIMS IN STAGRE OOSTUMMN.

*In Germany, for instance, we don't have
matinées except on Sunday, and artists
in our line of work are let off, if they want
to be, from appearing twice in one day,

“Father generally refused to perform
at the Sunday matinée. In New York,
however, we must appear at two perform-
ances every day exoept Sunday, and in
Western cities, 1 belleve, it {s much harder
for performers, bscause they must keep
moving all over the country between one
and two day stands. New York
ments are much the best, because they
are for a longer time—more like European
engagements.

“Well, maybe artiste are pald a little
more money in New York than they are in
Berlin and other European olties, but then
they give almost double the work in re-
turn. For instance, I get perhaps a third
more pay than in Europe, but I give two
performances a day instead of one,

“No, the extra work doesn't tire me st
all, the matinée taking the place of a mora-
ing practice,

“Practically, the only hard and fast rule
I observe while in training is not te eat
anything for thres hours bgfore going on
the trapeze. That is, 1 take luncheon
three hours before I am due at the after-
noon performance, and dinner three hours

“Yes, I bave always done trapess work, ' pefore 1 go on the stage in the evening.

and I enjoy it. I suppoes I Inherit my
love for it. Before mother was married,
and for some years afterward, she did
trapere work and walked on a wire.

*No; she has given it up now, She is
t00 heavy and thinks she is too old, although
every one talkes her for my sister. I have
one small eister of four who likes to do
stunts, too, but papa does not want her to be
a professional trapeze performer, and so
be will not give her any training at all,

“He began my training when I was a baby.
At ten months I oould stand on one foot
on his band, and my first public appearance
was at the Winter Garden in Berlin when
1 was five. Before I was thres ] practised
every day on a trapese hung close to the
ground, and at six I used a trapeze twenty
foot bigh. When nine I was a starat a spe~
cla) performanoce before the Kaiser.

“In those_days child performers were
more of a novelty than they are now, and
they always drew big houses. I did not
begin to do the double somersault and a
complete pirouette in a leap from a flying
trapeze until I was 12."

“Do you look at the spectators when

|

“When I finish my act, which takes about
twelve minutes, I am perspiriag freely
80 I wrap up warmly till 1 cool off, then taks
a brisk rubdown with a bard towel and
dress quickly.

“I shall continue in this specialty for
perhaps only a couple of years longer, when
I shall substitute for it something else,

“Why? Because it means too hard work
to keep up countinuously for a great many
years.”

At the remark “Probably you will be
married before the end of two years,* Miss
Teims shook her head most decidedly.

“No, no; I do not intend to marry., Iam
too busy with my work to think of men
at all. I do not care for men,* she ex-
claimed. *At any rate, I sball nos think
of getting married for a good many years
yet.

*American 1s. I hear, do not mary
80 young a&s the Germans do, and 1 mean
to copy the American ways now that I am
in Amerioa.”

“If you should decide to marry would

| you [prefer to choose a husband

|

among the men in

{our own profession?”
*No, indeed; I will

never MAITy an artist.*

—

THE ACCENT AND THE STAR.

WHY GERMAN ACTORS RARELY
SUOCEED IN ENGLISH PLAYS.

¥The Public Is More Particular Now About
the Way In Whieh Its Own Language Is
Spoken on the Stage, Bays a Manager
~Ipstances Which Prove the Theory.

*1t is a peculiar fact that actors who have
won sucoess on the German stage in this
ocountry,” said a theatre manager to a SUN
reparter, “rarely repeat that experienoce
onoe they pass over to the English speaking
stage. ] can recall scarcely a single actor
who was received with equal favor in
English.

*Leo Dietrichstein, who used to act here
ot the Irving Place Theatre, has been
much more successful as an adapter of
German plays than as an actor. He acted &
character part in one of the French farces
played by Charles Frohman's Cowredians
when that organization was in its prime,
but Mr. Ditrichsteln has pros more
through keeping fresh in his mind the
plots of the German plays he used to act in
and turning them into English than n trans-
:m‘ﬂm‘wmupthou.diumdmmu

“Elen Berg, who is now the wife of
Robert Edeson, met with no particular
degres of sucoess as an English speaking
actress, though it was thought while she
continued to play in German that she was
destined to make a name for herself. Old
Adolphi; Max Freeman, who has made a
Teputation as & stage manager but not as

n actor; -l!&!'%"’?!?é' several attempts

to establish himself as an English
star--these are only a few of those who
have made the attempt and found very
little happiness afterward.

*I don't try to explain why these sctors
make such a different impreseion, onoe
they act in English. But it i4 a fact that
the German stage to-day cannot supply
us with actors, finished and artistio as
thess players aro on their own stage.”

The manager might have added that
the German accent is a permanent draw-
back to success on the English wﬂ
stage. The German accent is thes
humor and burlesque—and pretty cheap
bumor at that. 8o it is impessible for
a serfous actress to find scceptance with
this drawback against her,

Anna Braga, wifse of Nahan Franko,
belongs to the golden days of the Irving
Place Theatre, when the company was

decided to try our stage. For a year she
studied to make her English perfect enough
to appear in public, but finally decided not
to run the risk of failure.

A French or a Polish socent might posal-
bly be tolerated still, but it is & notable
fact that there are no consplouous actors
on the stage to-day with the strong foreign
scoents once regarded as ne impediment

1o success.
Poles are famous as lingulsts, but Med-
aka at the outset of her career was all
ut incom Jo to her audiences.
She o speak lish much more
distinctly after a long wh

e orls
but an actress with her mar fore
acoent would pet be w -
was earlier in life, however talented she
might be naturally and bowever as
an actress. ‘anauschek used to say *0
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COSTONER 10 THE CIRCUS.

FOR 35 YEARS MRS. WHITE HAS
DRESSED WOMAN AND BEAST.

All through the winter in the werkrooms

i

of those participants in circus revels that
are prevented by various reasons from
coming to her,

Bome of these clients are the elephants,
camals, horees, for which she designs and
builds gorgeous trappings. One or two
fittings are usually necessary. Bhe does
not turn out an elephant’s cover until {4 has
been tried on at least twice.

*Of course I go right in with the ani-
mals,” she says in a matter of course way,
“How else could I fit them? I have never
had a moment's fear.

*I fit the elephants’ covers by means of a
stepladder, as well as those of the camels
and dromedaries. A step or two up does
for the horses.

“It s & mistake to suppose that the ma-
terials for olrous trappings are cheap and
fiimsy. Absolately no expense is spared,
It is no unusnal thing for me to spend as
much as $15 or $20 a yard for velvets or
satine. The trimmings are the most ex-
pensive in the market, including bullions
at §5 a yard.

“Nothing that {s delicate either in design
or coloring will do for us. We must have
the most pronounced colors, the richeat
effects, for we have always to conalder
distanoe as well as the fact that what might
look well at night would not do for the
street parades which we have outslde New
York. '

“That orange colored satin gown {s for
one of the women who ride in the chariot
race, and {t s finished very carefully, for
it will be worn all through the seeson in the
processions. Bometimes when a gown is
worn only at night, while we get the beat
material we are not so very particular
about the finishing, linings, &c.*

Mrs. White broke off ber talk to point
out Mlle de Tiers, the Franch woman who
loops the loop in an automobile,

*In all my experience with the circus,”
she went on, “I find that tt {s always the
foreigner who takea those frightlol risks
You will never find an American woman
doing it.*

Mra. White has the abhorrence that
you will find in all circus performers of
the old school for the newer methods.

*I don’t know why people should want
to do those things,” she said. “Of course
thev get big sums of money, but, gracioua!
what is that when you are facing death
evervday? And youcan'teven have a good
time while you are taking the money in,
for vou have to be so careful and in such
good training that you are not even al-
lowed to eat like other people. My belief
is that a French woman has got to creats
& #onsation; that is as necessary to ber as
the air she breathes.”

Bbe returned to the question of her special
work.

*You notice en elephant's cover,” she
sald. “Some of them contain fifty yards,
for many of the elephants are 15 feet tall.
Often 1 have spent $10 a yard for stuff to
make the covers, while the bullion trim-
ming i worth 8} & yard, and bundreds
of yards is used. dvno of the elephant
covers we made this year was simply covered
with jewels. It took four women four
weeks to make it, and the entire cost was
evt{ a thousand dollars.

“1 have often spent $30,000 for the year's
motply of materials, and this amount does
not include the cost of making nor the ex-
pense of renovating. The cost of cleaning
alone this winter was $1,200.

*Qccasionally, when it is so specified
in the ocontract, the lady riders furnish
their own costumes, and there are a number
of costumes in the show this season that
cost three or four hundred dollars,

“The life of a4 circus costume is about
& year. After a svason on the road you
oan imagine that the beet materials L..
their lustre and their air of freshness. When
you eonsider the fact that an elephant's
has to be put on twice a and
taken off twioe, that each time it may be
thrown anywhere that {s most convenient,
it #8 no eurprise that at the erd of the tour
it # no longer fit for the next year's

wear.

*What becomes of the débris?" There
were almost tears in Mra. White's voice
as she explained that in Bridgeport there
is & storage warehouse of great size where
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all the oostumes used in all the time she
unt of n that is spent in cam-
d mothm ne 'p;‘uld run &
cirous, she ex
don't know; it is an idea of the
that they want everything saved,
does not look absolutely fresh.”
of 2 T, um in
“He such an interest in the smallest
details,” she said, “but, of course, in his time
bad no Durbar, and the lady riders and
many of the other performers wore the
) aoccording to my way of
there never have such
&m , bud they cost a great amount, for
thgt’m easily soiled, easily tom and
di! cult.to make,
White's duties do not end with the
the supervision of the

boxes, doing mebody any good. Why,
ined.
are they not auctioned off?" was
as it is, that they will have nothing
that

of P.

t admiration.
costumes were very different. We
short tarietan like the o danoers.
It took hundmf yards ol tarletan for
retty Qouottu. They were airy and w0
although they looked so
wardrobe room at Madison Square Garden,

il

| an age, and were playmates at Harrow

e 3
o

WIT OF MAURICE BARRYMORE
 ———

Bright Things Satd Him When at the
Helght of His Career,

While at the apogee of his abllity and
fame us a leading man, the late Maurice
Barrymore was the ohlef support in a
highly romantio play of an actress noted |
in the profession for ber explosive out-
burets of viclent language uponm small
oocasion. In the progress of the :{on
Was part of Barrymore's business to w
& protracted osoulation upon the lips of the
Aotrees,

On the opening night Bartymore, tnepired
by & sense of mischief, far overstepped
thol!mlthhhm"ﬂ::thhz. He
Dot only deprived it of the remo sem-
blanos gr tgmnmuonll stage kiss, buj

SOt the

it

abundantly, generally with humorous com-
ment

‘hrry' ,* remarked Abe Hummel, who
met the seto;'oa Broadway on the followin
afternoon, *you clung to that caress
?L‘hé:.o{-. deuced long time. What was

“I was seeking reputation at the cannoen's
mouth, * replie more, amiably. “In-
stead, I lost it. You should have beard
her when the curtain fell.”

When Barrymore and ths late Stesle
Mackaye, aotor, playwright, manager, got
togetber, there was invariably a clash of
rapier-like wit that relegated tbe other
men at the tables to voluntary silence.

One night at a dinner at the Lambs Cub
the versatile u-chdro. who was an excellent
actor and & splendid reader, rendered the
main soene from & part which be had hime
wolf written and played with immense

BUOORES.
When Mackaye finished the rendition
Barrymore seemed to be the most enthus-
jastic man around the table. Hs clanked
his knife against his plate and shouted:
“Bravol A h times, bravo! Mao-
kaye, you ought to be an actor!*

A dozen or morve years ago, when Mme.
Sammh Bernhardt was returning to Franos
by way of New York fram her Australian
tour, she was present at a gay little Sunday
night dinner party of well known theatrical
folk in a private dining room of a New
York hotel.

Along before the wind-up of the evening
the divine SBarah, who was moreée subject
to such caprices then than she has been
in later years, began to direct the some-
what outting shafts of her Gallio wit at
Barrymore, who received the barbs with
the greatest good nature. He made it a
point not to tilt with women unless abso-
lutely driven to it, and, moreover, he used
to declare that he had never been able in the
Jeast degree to understand women.

8o Barrymore allowed himself te be the
butt of the French woman, and made no
effort to get back until she sent him some
sort of dart be her belief in his
overappreciation of his personal pulchri-
tude, & thing of which Barrymore was
certainly never

ilty.

This brought s:l ‘u-h to Barrymore's
cheek,sbut he waited his moment. Finally
he overheard her saying to the actress seated |
on her left:

“You know, m
as your distinguished
ful Monsieur Barrymore--my son

“Yes," put in Barrymore solemnly, ad- |
dressing the actress to whom the French
woman had made the remark, “we are of

son is of the same name
and eo very beauti-
aurice.” |

when he was ﬁltlw his boy schooling in
England. He well, madam, I venture
to hope?” turning with a smile to the French

actress,

Everybody at the table knew that Barry-
more wos well past ¢6 then, quite as well
as they were aware of Mme. Bernhardt's
extreme sensitiveness as to her age. As a
matter of truth, ymore was a good
twenty years older than young Maurice

t at that time.

Mme. t was & vely amiable
toward ore not only for the re-
mainder of "‘:’?' but always when
she met him afterward.

Barrymore had a dislike for puns, which
was altogether unusual for an Englishman.

A well known leading actor—now in
vaudeville— who was always more or less
on his muscle when in drink, dropped into
the Morton House café while Barrymore
was there with some friends. He no sooner
saw Barrymore than he began to rail at
him for wholly imaginary injuries, and to
threaten to macerate Barrymore to un-

recognizable pulp.
Barrymore, noting
condition, took it all in good part. At
Jength his taunter, who really was an ac-
coruplished man with his fists, as he had

his fellow actor's |
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MOLIERE AND PURE COMEDY,

-

MANSFIELD'S PRODUCTION OF
“ILE MISANTHROPE"

“The Misanthrope® of
ap on Broadway, and stranger still,
I almost said, fn the répertolre of
Mansfield. Yet stranges than the
the play to an ear trained in

is & case in which, so far as
oonoerned, the future Idlled
Dryden, Wycherley, Congreve
in turn made use of the works of the greatest
of all French dramatists, and *Le Misan-
thrope® in particular; bus they used them
a8 the medieval Itallans used the blooks
quarried out of the temples of antiquity.

Literature bas this advantage over the
other arts, however, that it may gain by
such a . The Fremoh still have
thelr Molitre and at a pinch can take pride
h “ w O'Im. 8‘!“!» o
article written during the Biege of P
with the big guns of the hated
booming in his ears and rattling ORso-
ments, soothed the vanity of his country-
men by proclaiming that the glory
Molidre and of Framee lived immortal in
the literatures of their enemies. All the
other theatres were closed; but on the birth-
day of its great founder the house of Molisre

I

red crces—le drapesw o ambulance—~bub
pot even that, the autharities bitterly told
themselves, and otill less respect for

from demelishing everything. 8o
management wheeled Houdon's wonderful
status of Voltaire into shelter from the
bombs, and care shedding Paris forgot
political and military shame in contempla-
tion of its dramatic glory.

The good Barcey—let us forget Henrl
Beoque's charge that he was no better
than he should have been')—caught up the
#pirit of the hour as only he could do. His
aoocount of the influence of Molitre in Eng-
land {8 more memorable for ite patriotism
than for {ts orthography. Never bas even
a Frenchman more inerrantly misspelled
English names; but pe Barcey got his
spelling~with his facte—from an essay ot
Holberg by one Prof, Legrelle. “Le duo
de Newocastle and Tryden transformérent
I'Etourdi sous le titre de Sir Martin Marplot.
Wickerby, qui. ainsi que Wanbrugh, avait
séjournéd & Paris, rcproduisit I'Agnés de
U'Ecole des Femmes, dans sa Country-Wife;
puis dans son Plain dealer, lo héros méme
du Misanihrope. Les pidoes de Congrdves
wont pleins des réminiscences de Molidre,
¢ & & ot Flelding, qui devait plus tard
#'illustrer par roman de T'omes-Jones adap-
tait & la vie de sen pays la plupart des chefs-
d'euvre de Moliére, Il est impossible d'ouv-
rir le thédtre de Shéridan, sans y trouver,

& chaque pas, une réminiscence; ' Ecole du.

Scandale pétille de traits empreuntds au
mattre, et sil'on en retirait os quia été pris A
{'Ecole des Femmes, au Misanthrope, ot au
Tartuffe, |l n'en resterait pas grand’chose. *
Not Wycherley and Congreve, however—
nor even Sheridan—would account for the
familiarity to the popular mind of these
fragments quarried from the stately an-
tique mansions of Frenoh ocomedy. Our
classios may be dead on the atage, but not
the scenes whioch they derive from Molibre,
Daly in his *Country Girl* purified and
prettified for Miss Ada Rehan the scence
of “The Country Wife,* whioh Wycherley
derived from *“L'Ecole des Femmes;" and
the author of *Polly Varden” made use of
the same maferial in musical comedy in
behalf of Miss Lulu Glaser. Lillian Russell’s
“Lady Teazle"” derives from the same souroe
through Sheridan, and in the character of
Joseph Surface adde a suggestion ef “Le
Tartuffe.” Miss Alice Fischer's “Sechool
for Husbands” shows a similar origin even
in its title. Molidre's delectable bourgeois

shown on several oocaslons when infuriated, | gentleman, M. Jourdain, spoke prose all

strolled over to Barrymore and remarked
that he had a great mind te knook hi
Barrymore's, head off, then and there.

-I'(ohh,v,'v blandly nmabrknld Bnirrymolro.
*behave. ou lpP.I.l' to be burying a lot
of dead to-night.

“That's all right,” replied the pugnacious
actor, his face curving into & foolish grin,
“1' rrymore.”

Barrymere gazed at the man with an
expression of the most hopeless disgust
for a full half minute, and then he sald:

“Even the excuse of drunkenness is no
condenation for such an unspeakable
lingual profanation.”

"hereupon he suddenly darted in, caught
tae other man around the walst, lifted him
into the air aa if he had been a paper bag of
flour, ¢ him face down on a table and
spanked him in the old fashioned way, but
with modern enthusiasm, for five minutes,
the prons aotor making frantio but in-
effactunl efforta to regain his feet.

When the conauered and chagrined
acter was at length permitted to get t\)‘P
he gazed weakly at Barrymore for a bit
and then said:

“Maurice Barrymore, I wouldn't have
your disposition for the world.*

Which was the origin, dnung bhaok nearly
two decades of a phrase which has recentlv
been revived and converted into one of
slangful meaning.

Barrymore's carelessness as to his ap-
parel was so pronounced that it was a
genuine grief to his family and friends.
Hia contempt for the matinée idol—which
he never admitted himself to have been
for as much as & minyte—was s> aocu'e
that he took actual pleasure off the stage
fn showing by the carelesanses of his at-
tire that he had no mind to be catalogued
with that lot. \

He was walking along Broadway one
afternoon with & oouple of panions,

te

his nobby exterier.

Ah, Barry” hum-s.bwod th.iu aotor,
tanos, *“here

a sult of dotb-”:

This one, however, is even more

Wear-

lo:

shooking than
ing it on a bet, old man?*
Yn,' nplhg‘ e

*“You must ve given other man
lonY ﬂé" Barry ” the other aotor.

’ * replied Barrymore, .!m':f”d
him that you were not the most 00Te
reader of blank verse now aliveon the globe,
and he proved me wrong and won.*

Python 27 Feet Long.
From the Manila American.

J1eo V. Feaster, & wheelwright at Camp
Btotsenberg, scoompaniad by two natives,
while out hunting between the post ana Bam«
bang River, approached within ten yards of
& monster python twenty.seven feet long.

Feaster emptied the contents of his carbine
{nto it and killed it, After cutting it open
there was found Inside a deer about #wo years
old with horns about four inches long, and
only dead a few hours. The natives later
carried the deer home for food.

Foastor skinned the snake and with the
sssistance of the patives brought the skin
into the post. It is now in the hands of B

troop's farrier, who is tanning it,

bis life without being aware of the faet;

o +and our publio without knowing it has been

nourished—if these plays can be oalled
pourishment!—on the claseio French
comedy.

There l& a point of view, of course, from
which the plays of Wycherley, Congreve
and Sheridan are superior to their originals,
There must have been, or they would never
have been preferred on the stage. To suit
the English taste, the fine and Intrinsio
comedy of Molidre bhad, in the expressive
phrase of our eighteenth century play-
house, to be “strengthened.” A faverite
device was to heighten the interest by the
addition of dramatio plot and situatiom.
On the modern stage our obtusensas to
pure comedy has resultéd in the hybrid
genre known as comedy-drama. The soreen
soene in *The Bchool for Scandal”—themost
perfect bit of “strengthening” on our stage
~is & far more effective stroke of the thea~
tre than anything to be found in Molidre,
and in addition to the drematio suspense
it achleves serves as a means of the most
vigorous and {Numinating portrayal of
character.

In the sphere of pure comedy, moreover,
the strengthening hand of the Englishmen
Is manifest. For refined and intellectual
wit, for latent humor of the kind that warms
and suffuses the epirit, while prevoking
scarcely 8o much of outward demonstration
as a ripple of laughter, we have little religh.
*Nay,” sald Touchstone, *I shall ne'er be
aware of mine own wit till I break my shing
against it!" BSatirically untrue of Ross-
lind’s companion in merriment, the sentence
might serve as & solemn arraignmaent of the
British theatregoing public.

But there is an art even in thin breaking.
Wycherley, Congreve and Sheridan have
each givén us & version of Céliméne and her
famous “scene of the characters” in *"le
Misanthrope,” and each in its way has its

merits, Oliria in *The Plain Dealer®
resorts to a frank and gratuitous indecency,
quite unthinkable in her Parisian prototype
of the days of the Grande Monarque; and
Manly becomes, in the words of Leigh Hunt,
*a ferocious semsuslist, who believed him-
self as great & rascal as he thought
body else.” But there is no doubt
comio form with which the passage
ten. Dryden speaks of *the satire,
strength of manly Wycherley." Valtaire
was shocked by the lack of delicacy In the
play; but he saw its vigor. *All Wycher-
ley's strokes ” he says, “are stronger and
bolder than thoes of our “Misanthrope.'”

Congreve's *The Way of the World"® is the
negation of acting drama. but in point of
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English
favorsbly with Molitre. Maredith's de-
soription of Millamant s not to be sur-
passed, and must be quoted at length,
though it loses immessurably in teing

water

Medal

tion, 1

Prize,

1904.

of the

Pronounced a perfect table

Government of France
purity andhealthfulness.

Awarded the

petitors at the Paris

Highest

Used as the exclusive table
water at all the-leading-banquets .;

Ask YourBoctor About It. - &

FRANK T. HUNTOON, President,
11 West 25th St, N.V,

by the chemists of the

for

only ' Gold
over the worlds com-
Exposi-
goo, and- now given the

Award, the Grand
at  the ‘World'i Fair,
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scason.

detached from his {luminating *“PEesay
on Comedy and the Uses of the Comlo

Bpirit.*

“Miligmant is an admirable, almost
a lovable, Leroine. It is & plecs of
genlus in a writer to make & woman's
manner of speech portray ber. You feel
sensible of bher presence in every }ine of her
speaking. The etipulations with her lover
in view of marriage, her fine lady's delioacy
and fine lady's easy evasion of indelioacy,
the coquettish airs and playving with ir-
resolution, which in a common maid would
be bashfulness, until she submits ‘to dwindle
into a wife,' s she says, form a plcture
that lives in the frame, and is in barmony
with Mirabel's description of her: ‘Here
she comes, i' faith, full sail, with her fan
spread, and her streamers out, and a shoal
of fools for tenders.' And, after an inter-
view: ‘Think of you! To think of a whirl-
wind, though 'twere in & whirlwind, were
& case of more steady contemplation, &
very tranquillity of mind and mansion.’
There is & picturesquencss, as of Millamant
and no other, in her voice when she is
encouraged to take Mirabel by Mrs. Fainall,
who is ‘sure she has a mind to bim.'

*Millamant—Are you? I think I Mnl
~and the horrid man looks as if he thought
so too, &c."

“One hears the tones, and sees the aketch
‘and color of the whole scens in reading
it. Molitre's Céliméne is behind Millo-
mand in vividness. An air of bewitohing
whimsicality hovers over the graces of
this comio heroine like the lively ocon-
versational play of & beautiful mouth.”
Small wonder that “The Way of theWorld®
falled, and has pever commanded & place
on the English stage! Small wonder toe
that ita failure discouraged ita suthor
at the age of %0 from all further efforts as
a dramatist,

As Congreve's heroine surpasees Molisre's
in the blush of lifelikeneas, Sheridan's
surpasses her in brillianoy and -point.
“Zounds' madam,” thunders B&ir Peter,
enraged by ber extravagant airs of the fine
lady of the town, “you had no taste when
vyou married me!" Lady Teasle sees her
opening in a flash, and rejoins, the whole-
some buoyancy of the country girl giving
balm to the tart of city wit: “That's very
trus, indeed, Sir Peler! and after having
married you 1 should never pretend to
taste again, I allow!" In the spene in which
Sir Peter breaks in on the scandalmongers
he adds & touch of honest austerity, not
unworthy of comparison with the mood
of Molidre's Alceste; and the wit flashes
with a brilliancy which Molidre never
achieved-and which, in fuct, is so much
given to epigram and the rest of the ex-
plosives of & pyrotechnio display as to be
pet above question on the score of dramatio
propriety.

Lady Sneervell -You are & crue] ereature,
Sir Peter; too phblegmatio yoursslf for a
jost and too peevish to allow wit in others.

Bir Peter—Ah, madam, true wit is more
Mlylllbdwgfuadmmm”u
Jadyship is aware of.

Lody Teasle—True, Sir Peter; 1 belleve
that they are so near of kin that they can
pever be united

Sér Benjamin Backbite—Or rather suppose
them man hnd wife, because one esldom
sees them together.

In Molidre the talk s everywhere guided
by reason. Bometimes he comes near to
justfying Dryden's gibe at the French
dramatists whose characters “speak by
like our parsons.”

comedy in bapd. Bberidan’s dialogue ie
the thrust and parry of bravos adept at the
play of the flashing rapier. The source
of bis talent and success, according to
, & *a piquant style, and perfeot
; pungency in all the words
animatien in all the soenes; s super-
abundanos of wit and marvels of ingenuity;
all this a true physioal activity and
sscret pleasure of depioting and justify-
—of public glorification.” The
10 has no [llusions es to
of the technique of the
master of comedy. “The
sees that the catas-
lidre's plays is ridioulous;
eflocts
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‘What gives Moliare his title of supremacy
is his masterhood of the comic spirit in ite
utmoet purity—*the intellectual manipula-
and transmutation into art.” as Henly
has defined it. “of what is spiritually ridic-
ulous in manners and socioty. * To realize
all it m*ans one must read Meredith's
essay—every golden word of it—on "the
fust born of common sense, the vigilant
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able to detect the ridicule of them you love,
without loving them less; and more by be-
ing able to see yoursel! somewhat ridlculous

their neighbors on the north and east.

Mollbre, consummate master of the stage
as he was, thought Httle of justifying him-
“The source
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would find in Aleceste one of their ancestors.”
Molidre himeelf had Bootchmen among his

Molidre:*
sever evll Nfe might bring.
mocked at 1%, and so grew pay
'R'lﬂlﬂ"' never sorrowl
o stay.

B0, when Armande was nd astray.

sl b was bu deep,
When mhﬂc’:'u 00515.":56 aep
“To laugh Is better Lhan to weep ™

Poet, we grieve, too, but betray
Qur grief with teams we cannot k
The rule thy strength could still obey !

“To levgh & belier than 1o weep.”

, JORN CompiN,



